FourteenthSt. JeromeTranslationContest
Sponsoredy the ConferenceManagementServiceof the United NationsOfficeat Vienna

English
Student winner — Matthew Mogulescu Ross

Guernicain Banksy’s Shredder

Although the avant-garde may beliestherwise, science is maralgion as art stands still. The
best proof of this is that wepntinue to confuse value withipe. Indeed, in modern times we

have witnessed two artistepisodes featuring the drivirigrce behind the contemporary
aesthetic movement: money. The first was the sum which Picasso earned from the Spanish
Republic in exchange for paintifiguernica The second was the moment when Banksy doubled
the price of hisirl with Balloonby shredding it during an auctionander to demonstrate that,

like denim jeans, some things are merpensive in pieces than intact.

Two decades ago, the influentiat aritic Rosalind Krauss publish@de Picasso Papers
Although the book is an analysisthie Malaguefio artist’s cotles, Krauss begins with the
premise that during the same period in whighrionetary system wasadually abandoning the
gold standard in favor of a return to a more iastsystem, art — from atvaction to abstraction

— was simultaneously breaking the bonds betvegeobject’s represeritan and its real-life
referent. The last time that the Reina Sadgued a new edition of Antonio Saura’s short book
Contra el GuernicaFélix de Azua was asked to writeethook’s preface and he dedicated three
pages to summarizing the conflicting interptietas among experts of the mural’s symbolism.
The bull could thus just as easily representiBpaiit could fascism, brute force as Picasso

himself, the protection of theaak as “primal and sexual energy.”

Art’s rupture from reality and its alignment withe economy have producsignificant benefits

for auction houses and libraries alikawrence Weschler, a staff writer for tNew Yorker
contributed to the latterithh a book published in 1999, onear after Krauss’s publication.
Weschler's book is entitleBoggs: A Comedy of Valuasd relates the trials and tribulations of
Stephen Boggs, whose artwork consisted efcdkng banknotes anahost notably, employing
them successfully as legal tender. As a rebeltyas fined by the U.S. Treasury Department and,
true to form, tried to pay the fine with mgnke had produced himself. Boggs, who passed away
a few months ago, was fond of recalling howphease “In God We Trust” was added to the

dollar at the very same moment thaS. currency lost the backing of gold.
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The true power of the modern creator — be it Giodn artist — does not consist in the ability to

give life to a work but rather tiake it away. It is relatively eg to paint a canvas — museums are
filled with them — but it takes a certain kindpmgrson to destroy one, let alone create something
new by shredding one in half. With a supeegesture of speculation, Banksy — whose

pseudonym is a play on the word “bank” — managed to do just that. The attacks that icons have
had to endure have always played a decisileinatheir prestige. Iconoclasm is a form of
fetishism. Ever since the bulletproof glass was remo@eeéyrnicahas never been the same. On

that day, for better or for worse, its pricen@ased and its value diminished. It becarpEasso

Javier Rodriguez Marcos, El Pais, 10 October 2018



